
E-RICKSHAW

HYPER INSTRUMENT

TILTY INTERFACE

'TC

E-MAUJ MAST I EGG

INTERACTIVE PHYSICAL ICONS

explore the musical-scapes 
of Banaras by plucking the 
spokes of a Rickshaw wheel

tilt the display to scroll 
through the streets of Banaras

hold the E-egg 
in the palms of your hands 

to explore the culture of Banaras 
and see how people 

delight in living

adorn your fingers with 
the interactive icons to discover 

Shiva's meta-identity

explore the Rickshaw stories 
on the streets of Banaras by 

steering the handle of a Rickshaw



360° SWIVEL DISPLAY

AOI KESAVA BOX

swivel the display to explore 
a panoramic view of the Banaras 

temple spired skyline

click on the hotspots on the box 
to explore the mythology 

of Adi Kesava Ghat
touch the hotspots on the pot 

to explore myths and the 
meaning of the river Ganges

E-KNOWLEDGE EGG

hold the E-egg in the 
palm of your hands to learn 
about the notions of death

click on the hotspots on the 
jacket and discover how the yogi 
internalises the outer ecological 

elements such as water, wind and 
solar energy in his subtle body



From  the here and now  o f da ily  life, w e unravel the eterna l 
c ity  o f Kashi, 'Lum inous', so ca lled  because Shiva 
m anifested here in h is prim al fo rm  as the  L inga o f Light.
As a matter o f fact, the whole of Kashi, is seen as a 
refraction of this light. Kashi, is the eternal dwelling place of 
Shiva where he resides in his multiple personifications. The 
installation allows you to see how artists interpret the icon, 
myths, and personifications of Shiva, together with the 
numerous ways in which the Shiva Linga is adored in Kashi.

Sacred Geography

The sacred landscape of Kashi is conceived of as a cosmic 
mandala and gathers together the entire pantheon of the 
gods. This section presents the place-specific myths, 
metaphors, and symbolic images associated with the 
magnificent ghats along the crescent-shaped river bank. 
Through especially developed browsers and displays we 
allow you to read the landscape as a sacred text, and 
explore the relationship of the ghats to the cosmic bodies 
and the elements.

R a n jit M akku n i

Project D irector - The Crossing

The unique context of its past and its living present makes 
Kashi the most appropriate subject for exploration for 
future technology.

The Crossing exhibit consists of a collection of 
installations and interfaces that allow one to experience 
and access the multi-layered spaces of Kashi.

Cycle Jhala

Entering the narrow lanes of Banaras you are struck by 
the sound and rhythms of the two-seat bicycle rickshaw 
wheeling its way through bustling streets. Rickshaws ply 
in a single file or bustle in twos through the landscape, 
faithscape, and art-scape of Banaras.

This installation allows you to explore the geometry, sights 
and sounds, the order and chaos on the streets of 
Banaras, and the intimate bond that the rickshaw puller 
shares with his vehicle.

Mauj and Masti

The people of Banaras are famous for living in delight 
(mauj) and gay abandon. They exude a certain zest and 
passion for life which is best described as Banarasipan. 
They follow a way of life based on simplicity, 
carefreeness, contentment, and a love and addiction 
for some things typically Banarasi, such as chewing a 
mouthful o f pan.

The Banarasis describe it as mauj masti, living and 
flowing on a wave of intoxication arising from sheer 
enjoyment of life. The street-sights, smells, colours, and 
textures reflect that Banaras is a city where life is relished 
to the fullest. This section allows you to enter the joyous 
maze of samsara.

Intellectual Heritage

Banaras is an eminent example of a city of learning. 
Throughout the ages, great philosophers, such as Buddha 
and Shankara, poet-saints such as Kabir and Tulsidas, 
pilgrims such as Huan Tsang, from far-off lands, travellers 
such as Mark Twain, and reformers such as Mahatma 
Gandhi, held debates, contributed to, and drew from the 
intellectual well-spring of the city.

In this section we trace the historical time-line of intellectual 
heritage of Banaras starting from the Jain Tirthankara, 
Parshavanatha (7 Century BC) and Buddha (5th Century 
BC) down to Gandhi in the 20th Century.

Ganga

Each wave of the Ganga, it is said, is a tirtha, a crossing 
place. Ganga is a life-line of Kashi's landscape. She is no 
ordinary river, but an empowering mother goddess who 
inspires reverence. She purifies and heals, and bestows 
fortune and salvation. We present the geoscape of Ganga, 
and intepretations on the mythical history of her descent 
from the heavens to the earth; the ritual interfaces of the 
Ganga from dawn to dusk, the life-cycle rituals performed at 
her banks, and the seasonal celebrations that celebrate 
her glory.

We explore some of the contemporary versus traditional 
'mind over matter' debates on the pollution of the Ganga.

Death

To die In Kashi is liberation.
Skanda Purana IV.35.11

The notion of the good death is central to the sacred identity 
of Kashi. In Kashi, death is celebrated, is auspicious, and 
bestows spontaneous liberation. This section presents this 
unique notion of dying and liberation in Kashi. Together with 
this, eminent scholars, religious heads, and scientists 
interpret the theme of death, and conquest from the fear of 
death, from the perspective of their own disciplines.

R anjit M akkuni is a X erox Palo A lto  Research 
C en te r m ultim ed ia  researcher, des igner and 
m usic ian. He jo ined  the PARC S ystem s Concepts 
Lab in 1985 and becam e part o f the  v is iona ry  
group w hich deve loped Sm allTalk-80 O bject 
O riented p rogram m ing language and the w o rld ’s 
firs t G raph ic U ser In terface.

H is exp lo ra tions in com puter-a ided  design and 
research in to new parad igm s fo r in te rface  and 
p resenta tion led to  an in te resting  research space, 
A ctive  Learn ing. He app lied tha t to  The E lectron ic  
Sketch Book o f T ibetan Thangka Painting, one o f 
the w o rld ’s firs t m ultim ed ia  app lica tions. In 1998, 
the  Indira G andhi N ational Centre  fo r the  A rts  and 
PARC co llabora tion , The  G ita G ovinda M ultim edia 
E xperience won accla im .

R anjit con tinues to  exp lo re  non-button pushing, 
gesture  based in terfaces. H is pro jects go beyond 
ju s t dem onstra ting  fu tu ris tic  techno logy. In his 
cu rren t pro ject, The C rossing, he brings to life the 
a u then tic ity  o f trad itiona l ideals on prim al ecology, 
learn ing, and hea ling  w hich are s im u ltaneous ly  
contem porary. Partic ipa tion  o f d iverse  artists, 
designers, and scho la rs p reserves v iew po in ts  o f 
people w hose sk ills  face the th rea t o f extinction.

P ro fic iency in m ultim edia  techno logy as w ell as 
trad itiona l a rt a llow  R anjit to  bridge m ultip le  
w orlds — betw een techno logy and art, the 
techno-m an and trad itiona l man and between 
the deve loped and deve lop ing  w orlds.
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The Document Company, 

Xerox, is the world’s leading provider 

of digital document solutions 

that help customers streamline and 

accelerate their business processes, 

increase operational effectiveness 

and make greater use 

of their knowledge.

Xerox offers a versatile range 

of high-end, digital, networked 

black and white and colour 

document solutions, and 

outsourcing services to enterprises.

Xerox is proud of it’s history of 

innovation and, more importantly, 

of the way it has made it possible 

for customers to get their work done 

easier, better, and faster.
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Xerox  Palo A lto  Research Center Crossing Project: The Vision

S et up in 1970, the Palo A lto  R esearch C enter 

(PARC) has p layed a d is tinc t ro le  in X e rox ’s 

research  investm en t w ith  transfo rm a tive  

techno log ies  fo r fu tu re  business.

PARC invented d is tribu ted  persona l com puting, 

estab lished  Xerox 's  lase r prin ting business, 

and created the founda tion  fo r the d ig ita l 

revo lu tion . C urren t PARC research a im s at 

reducing m echan ica l com plexity, low ering 

m anufactu ring  costs, and crea ting  new 

func tiona lity  in X erox products.

For instance, D ocuP rin t NPS so ftw are  

designed by PARC drives X erox h igh-end 

netw orked  printers. Eureka know ledge sharing 

too l from  PARC dem onstra tes  the im portance  

o f the docum en t in g rassroo ts  com m unica tion  

w ith in  the serv ice  com m unity. X erox product 

lines like the DocuTech, D ocuPrin t, and the 

D ocum ent C en te r use evo lved laser 

techno log ies  invented at PARC.

Today PARC con tinues to build on its 

capabilities, extend ing  its v is ion beyond the 

physica l office, to  de live r a m ultitude  o f 

opportun ities  in the ‘d ig ita l w o rkscape ’.

insight • innovation • im pact

We present a vision of Indian creativity and interaction 
design combining traditional and modern technology.
As computing technology proliferates in the world, 
retaining identity becomes an important value in the new 
millennium. Hence, the time-tested visions of developing 
nations and ancient living cultures can shape the form of 
future information technology.

The Crossing Project is a pioneering effort bringing 
together futuristic, mobile, multimedia technology and 
archetypal content. With respect to technology, it 
questions the very form of a computing system and the 
Graphical User Interface paradigm, which has served as 
the substrate of modern computing systems for thirty 
years. The Crossing technology presents alternate 
paradigms of information access, integrating the hand 
and the body in the act of computer-based 
communication and learning. With respect to content, 
it brings to focus a traditional society's notion of 
eco-cosmic connections through mobile, multimedia 
technology-based connections. With respect to design, it 
incorporates the expressions of traditional arts and crafts 
in the design of expressive information delivery devices.

The Crossing Project demonstrates futuristic forms of 
information access in which the technology surrenders 
to the human hand. In this information age, in which our 
world has been progressively rendered abstract and 
learning concepts invisible, the Crossing Project has 
re-created forms that capture a civilization's primal 
symbols animated though embedded technology.

The Crossing

Throughout the world, lakes, forests, mountains, rivers 
have been seen as 'power spots' and concentrations of 
Nature's energies. Gradually, mythologies grew around 
these spots, and the union of myth and place creates a 
sacred geography. They became pilgrimage centres - 
Crossing Points - providing people with the setting to 
cross over into a world of learning and transformation. 
Banaras, lying by the banks of the Ganga is the Crossing 
Point that the Crossing Project examines.

Banaras

Banaras - Kashi - the oldest living city in the world, 
is described as a microcosm of Indian civilization.
The multiple richness of Banaras invokes many different 
interpretations. The most significant of them is that 
Banaras is regarded as the greatest of all tirthas, 
Crossing Place, a 'transitional zone' to cosmic reality and 
a portal o f spiritual liberation. The aura of divine 
presence envelopes Kashi much more than any other 
place. It is said that when Brahma weighed the sky with 
its Gods against Kashi, Kashi being heavier sank down 
to earth, and the sky soared above.

The countless myths, symbolic meanings, philosophical 
interpretations, and patterns of collective memory that 
have accrued around the city have given Banaras a 
distinctive personality, a city which englobes the whole of 
existence. It is a place where life is relished to the 
fullest, and fear of death is conquered, and where many 
choose to die to attain spontaneous liberation.

The Alto, the first personal 
computer, the laser prin ter and 
the Graphical User Interface 
(GUI) invented by Xerox Parc.
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