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Lights are flickering in the dark exhibition room. Lights are flowing across the four electric light
display units, which are suspended in the air, forming a circle. These lights may look very
beautiful to your eyes, but that is not how this piece is intended. In order to see its "real self',
you will have to use the special eyewear when you look at the display units. Then, for the first
time, you will perceive that those seemingly meaningless blinks of light are actually a sequence
of letters. ----"On June 13, 1996....", "Long Vacation...", "At Kentucky Fried Chicken....", etc. You
will see an essay flow before your eyes, studded with the titles of TV dramas, someone's
nicknames,the names of some places, and the names of fast food restaurants and convenience
stores, and notice that these sentences are a reflection of some individual's behavior and
feelings. Most of the names of the people and the places you see may have nothing to do with
you, personally. But you, as a contemporary with the author, must have actually seen or heard
some of these things. What were you doing on the day, when the author was experiencing them?

Those essays that float through the electric light display units are the diaries many people have
contributed to the the "Mega Diary" project, which can be called a project to enable an
unspecified number of participants to exchange their diaries with each other by PC
communications net. There is more to other people's lives than their outward appearances. You
cannot see how they are actually living their daily lives, if you do not try to. This fact has
something in common with the structure of this work, in that you cannot read the letters made of
infrared light-emitting diodes(LED) without using the special eyewear with a built-in infrared
camera. In other words, you are getting a glimpse of other people's lives, while peeping into
their journals. You are in a sense, meeting these people, too, by reading their diaries that keep
coming out, finding how different you are from, or how much you have in common with them.

As a starting point of HACHIYA Kazuhiko's artistic activities, there is what the artist calls SMTV,
which is a personal TV broadcasting unit. In the SMTV project, Mr. HACHIYA produced
interview programs by talking to the artists of his generation around him, such as cartoonists and
dancers. He then broadcast these programs with extremely weak electric waves at the pre-
arranged time and places, so that people can bring along their liquid crystal TV sets, receive, and
enjoy the programs. This project seems to have been initiated from a very personal desire of
wanting to know more about those who had aroused the artist's interest, rather than for the
purpose of disseminating certain information to other people. What interests me here is that,
even if those artists are close friends of his, (or because they are close friends), Mr. HACHIYA
adopted a "program production” as a stage setting, and "interview" as a style, in order to learn
more important things from them than he does from his casual conversation with them. In the
Mega Diary Project, he went to the trouble of resorting to monologue in order to see the inner
side of other people. As the aforementioned pieces show, HACHIYA's works always have clear
objectives, together with carefully devised means to attain them. He also created the "Inter Dis-
communication Machine", in which a pair of people exchange with each other what they have
experienced so far, wearing HMD (Head Mounted Displays) which has a built-in camera and
monitor. Last year, Mr. HACHIYA unveiled another piece of work based on a similar idea; the
"World System" was meant to be a device to enable individuals to meet a number of people
without moving from their armchairs, so to speak, by wearing HMD, and using a silver globe (Bit)
that has a camera built in, and floats around the hall as the"eye" of the viewers.

An element that all these works have in common is the desire to meet other people. Everyday,
we see and talk with our business colleagues, classmates, and friends. But do we really "meet"
these people? It is often difficult to communicate with them, because of our mutual feelings or
our respective schedules. What is worse, their appearances, the way they talk, or their trivial
habits might even cause you to dislike them. Mr. HACHIYA creates his works with a sincere
desire to protect us from every possible obstacle that may exist between "You" and "Me", and to
offer us an opportunity to meet other people, free from any disturbing elements, by extracting
their experiences and ideas. His works solicit viewers' participation, as well as presuppose that
different things are happening simultaneously, stirring up the interest and sympathy of us, the
viewers.

More and more chances are being offered for "meeting people", as the year goes by. The
Mega Diary Project has already begun to link strangers with each other, by effectively utilizing
communication through personal computers. And the development of technology will certainly
offer us an even more diverse means of communication in the future. | am convinced that
HACHIYA Kazuhiko will continue to tell us how diverse people's lives are, by further expanding
his artistic horizons.

(OKAMOTO Yoshie / curator, Hiroshima City Museum of Contemporary Art)

*Held at the Museum Studio of the Hiroshima City Museum of Contemporary Art, this exhibition
was the sixth in the series of one-man gallery shows that feature young artists who have been
successful both in Japan and overseas.
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An invisible electronic light display unit. Only
one-sixteenth of the LEDs,randomly mixed
in, produce yellow light.
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A tool to see the invisible. Built into
this device are a battery source, a
monochrome observation camera
which is sensitive to infrared rays,and
a small liquid crystal monitor.
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Four invisible electric light display units are installed in the
room; they show the text of diaries which were written by
various people on the previous day and collected through
computer networks. The journals become legible when
special eyewear is worn.
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On "Seeing is Believing"

"Seeing is Believing" is an exhibit consisting of several
elements. Here | would like to explain what motivated me to
create each of these different works and projects.

Mega Diary : Global Open Diary Project on the Net
One day, | had a dream. | was in a very large library. It was a
somewhat peculiar library because its entire collection
consisted of the diaries of all those people who had ever lived. |
randomly read through these "records of the lives of all
mankind." They were written by various types of people from all
ages and countries, some of them still living and others dead. |
read, and | was both moved and impressed. | felt sympathy for
the authors, and | laughed and | cried.

When | awoke that morning, | found that | had forgotten the
content of the diaries, remembering only how interesting they
had been to read. Then, my mind still foggy from having just
awakened, | thought, "Maybe | can make this dream come true
with computer networking."

Two weeks later, | started the Mega Diary project, conceived as
one hundred people keeping diaries for 100 days and
exchanging them with one another on the PC communications
net. (In actuality, about 140 people participated the first time
the project was tried, and the number increased to about 250
for the second time.) The diaries would be collected and shown
each day through Nifty Serve and the Internet, as well as being
broadcast nationwide once a week on FM "visible information
radio."

One could say, perhaps, that this has been an experiment to
see whether we can be touched by a work that is created not by
a specific talented individual, but rather by many anonymous
people. In fact, Mega Diary has spurred me to think about
many things: How diverse the everyday lives of others are, how
unaware we typically are of this fact, etc. The project has also
made me realize that monologue is often a better means of
communications than dialogue.

| hope to go on with the Mega Diary project for about 10 years,
in the future translating the collected diaries and putting them
on a global network. In reality, we know very little about what
kind of daily lives people in other countries are leading.
Wouldn't it be nice, for example, if we could read the diary of,
say, a 42-year-old Viethamese woman, or that of a 10-year-old
Finnish boy?  Our notion of love and, indeed, even our way of
thinking in general might be changed in an environment where
we could get a glimpse of the core of someone's personality
before we even meet him or her in person and form our "first
impressions." These, too, are the kinds of things that | have
found myself considering upon reading, day after day, the
diaries of those whom | have never met.

%The first Mega Diary attempt took place during the 100 days
beginning on April 1, 1995. The second round of the project
started on November 1 of that year, and also continued for
100 days. The project's third round began its 100 day period
on June 1, 1996.

Empty Entity : The Invisible Electric Light Display
At a certain stage of my life, | was very conscious of "things
visible and things invisible," wanting to someday create a piece
utilizing light which is outside the range of what can be seen.
Though we usually tend to forget it, "visibility and invisibility" are
deeply connected with how we humans are structured
physically. For example, the ability to recognize different colors
is a "special skill' we acquired during the evolutionary process
so as to accurately differentiate the spectra of electromagnetic
waves. The range of visible rays differs from species to
species. Human eyes can pick up 400 nm (nanometer) to 800
nm electromagnetic waves. Of course, "light" also exists
outside the boundaries of what is visible.

In this piece, each display unit is made up of 8 letters, with 16 X
16 or 256 light-emitting diodes (LED) for each letter, and a total
of 4 units in the room. Since the overwhelming majority (15/16)
of the LEDs are infrared ones, the naked eye sees only
flickering lights, produced by the small number of LEDs emitting
visible rays. With special eyewear on, however, the viewer can
see letters flowing across the units. In this exhibition, the
diaries which many people have contributed to Mega Diary are
displayed. These are records of other people's daily lives,
which we are usually unaware of, but which are always going
on around us. Or, the diaries could be considered to be one of
the best examples of something which is visible to us, but at the
same time is not visible, and is extremely precious nonetheless.
In the final analysis, they exist outside the visible world.

The Sheep: The Tool to See the Invisible

In Antoine de Saint-Exupery's "The Little Prince," there is a
scene in which the prince begs "me" to draw a picture of a
sheep. "I" draw many pictures, but none of them please him.
Finally "I" draw a picture of a box, and say, "This is his box.
The sheep you asked for is inside." Then, for the first time, the
prince likes "my" picture.

In this "box," which serves as eyewear for the viewer, there is
inside, not a tiny sheep, but a monochrome observation camera
and a liquid crystal TV monitor. When you peep through the
box, you will surely see a little bit of the invisible. After that, it's
a matter of imagination: Even if you no longer have the box, or
even if the Mega Diary project runs to completion, you should
still be able to use your imagination to think of those people with
whom you have become acquainted. After all, you are no
longer a stranger to them, now that you have read their diaries.

Regarding The Title
The title for this exhibition, "Seeing is Believing," was originally
a phrase actually used by someone in their diary writings.
In my opinion, though, what one can see constitutes only a
fraction of the truth. This is how | felt during the Mega Diary
project. When | read someone's diary for a long while, | begin
to experience emotions toward the author and feel closer to that
person, even though | do not know him or her. My "connected-
ness" or relationship with the person is one of a sort of respect
and "belief."

HACHIYA Kazuhiko
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A device that exchanges the visual information of two
participants, forcing each to "put him or herself in the other
person's place."
% Incentive Award, Category of Exhibition Software and System Awards, 1993
Multimedia Grand Prix
Recommendatory Prize, The 4th International Biennale in Nagoya ARTEC'95
Honorary Mentions, The Interactive Arts Category,the Prix Arts Electronica 1996

Photo : KUROKAWA Mikio
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A big swing for adults. The color of the lighting down below
changes in accordance with the angle of the moving swing.
Seven swings are put together to form the rainbow, in an
attempt to realize "cooperation through non-cooperation”.
Photo : MAKIHARA Toshiaki

OS54 M/FTX 1993 (HEHlE1995)
Light/Depth 1993 ( second version, 1995)
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A ramp-type sculpture done in collaboration with MATSUO
Haruyuki . One can enjoy skateboarding or in-line skating on
this piece. As one moves at a high speed over the surface,
the images that can be seen there change. This work was
produced out of the artist's desire to create "the kind of public
art that some of us really need."

Photo : KUROKAWA Mikio
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A redesigned telephone. This portable "flying" videophone
allows you to meet people separate from your corporal self.
*Grand Prix Winner, 4th Japan Art Scholarship 1995
Sponsored by SHACHIHATA Inc.
Photo : TERASAKI Seizo
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