THE VIRTUAL BODY, Cstherine Richards, 1993
Description

it 15 a cabinet, reminiscent of the column stereoscopes of the mid 1800's, wheo the new
optical mwrumems were part scienfific instriment | part aesthetic ohject and part perceptual
media, Virtual Bodies ocoupies this ambiguous ground of instrument and object .

The wood cabinet stands on a platform in the middie of the raom. As spectators enter they
see, on top of the cabinet. a minwanise glass room. The walls are semi tr,w»purem and
iHluminated. - \pproaching they see that the i images in the hand blown and liquid crystal
glass are of a Rococo room. These richly coloured images glow with light from the
patterned floor within, a computer pattern on a xnomtor.

Steps to the platform beckon for a closer Jook. Standing next to the glass room spectators
notice a brass peekhole, in the top/ceiling. Peering inside they see, momentarily, the
Rococe ceiling, in fact a reflection. But just as it appears, the ceiling image seems to be
interrv ‘=d ‘c} the ﬂuor F e on the monitor and this floor image. w its hurn. is again over
taken 5y the ceiling. The space in the miniature room destabilizes.

On one glass wall of the room where a knob on an instrument might be, is a bole to put
one’s hand mside the room.....to enter, With this intervention by the spectator the third
state begins. The glass walix of the miniatwe room suddenly beconae opaque and lose all
their transparency and detail to anyore standing on the outside. Meanwhile the peering
spectator stares down at their hand spread across the room's floor, the monitor. The floor
patiern on the monitor begins to maove away from hirs. In a few moments the spectator
begins to sense a hody diusion: a displacement of his body, ap ilusion of motion. His
hand appears to be mﬁmtﬂv travelling away from his body. Then the arm begins to take
his body with it. It is as if minfature space is folded into infinite space. as if stillness is
folded into motiotr. The body loses all references: mside / outside; giant/ miniature;
spectator / object; part/ ' whole. The spectator becomes an instrumental site of the
technology. caught up by the dispersion of events.

As the spectator withdraws the transparent migiature room reappeais. glowing once again
This Rococe room (Eldorado. Anmy »c{p) is an zH onistic box designed to surround,
overwhelm and trick the spectator just as in it's own way many few ie chnuing;m are
u,)mmxr{rd to creating a simulated sensorium, wvei ping all the senses. But there 15 a
gnificant difference. In the Rococo space the flonr remains firm for the spectators while

ail ? he surrounding visual intoxication is oriented * wards them. But in he Post Modern,
virtual world the ground is no longer there, the {io bilizes taking any sense of the
separate self along with it. This piecs explodes the .wf'n" one surface. the floor, which
rermained gmunded in the Rococo room.
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