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(1979) dominates the gallery. The
Pentagon argued that the neutron
bomb was needed because the
Warsaw Pact countries had 50,000
tanks aimed toward your bedroom.
Burden has made that abstract
number physical and underscored
the adolescent nature of the entire
confrontation by arranging in a
grid 50,000 nickels, each topped by
a single match representing fire
power. I know of no other artwork
that has captured the madness of
the arms racé so simply and beauti-
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fled Hungary with his family when
he was 6 years old, has made a
fascinating CD ROM archive on
the Cold War based on his personal
experiences.

Arizonan Alfred J. Quir6z has
made a large mural-like painting
titled “Novus Ordo” — or New
(World) Order — that satirizes ev-
eryone from German neo-Nazis to
African generals to Arab oil billion-
aires. L.A. painter Manuel Ocampo
has contributed one of his fierce
historical reveries based on Phili-
ppine colonial painting that broad-

San

Franciscan George Legrady, who- E_k___
fled Hungary with his family when
he was 6 years old, has made a

rica.

Hammons’ work is a giant black

itributed out-
address issues
jolved in the
il landscape,

star made of plywood, tied across a
great length to a mooring on the

gallery floo:

pears to pr

icon, but ¢
lacks pop a:
& monumer
someone wi
have — acc
terials. Whe
back, you s
the star H:

ahetenn svmad

(€661 12quada( § YSnorys 1990120 1)

Gallery’s inaugural
exhibit tries to
make sense of times

By David Bonetti

EXAMINER ART CRITIC

d of the Cold War era, seen through the
diaspora that define much of our contem-
as the formation of our local communities.
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George Legrady

George Legradys Interesse entziindet sich an der Widerspriichlichkeit scheinbar
objektiver und tatséchlich subjektiver Text- und Bildinformation. Dabei greift er
zuriick auf Claude Shannons Theorie von Informationsiiberflu3 und Chaosrepra-
sentanz. -

In der Photographie driickt sich die konstatierte Diskrepanz fir Legrady
medienimmanent bereits in der Tatsache aus, da3 dem blof3en Lichtprotokoll
eines Moments inhaltliche Bedeutung zuerkannt wird.

Die digitalen Informationstechnologien erweitern den Spielraum der trans-
portierbaren Inhalte noch, da sie sie kontextunabhéngig variieren und manipulie-
ren kénnen.

Legrady weist mit seinen Arbeiten auf die Manipulationspotenz der Informations-
medien hin und 1&Bt den Betrachter an der Herausforderung teilnehmen, die in
einer (kiinstlerisch) manipulierten Manipulation zu erkennen ist.

Kunstmuseum Disseldorf

8.12.1989-14.1.1990
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An Anecdoted Archive from the Cold War

1993 image from CD Rom archive

interactive media, dimensions variable

George Legrady

For many years, George Legrady has
been consistently committed to the use
of new technologies, particularly the
digitalization of photographic imagery,
into the fine arts. For IN OUT OF THE
CoLp, he has combined this practice
with his own personal history to come
up with a new piece, titled An
Anecdoted Archive from the Cold War.

Legrady’s family fled Hungary in 1956
during the revolution against the Soviet
Union’s domination. They spent several
days walking through woods, dodging

soldiers, and looking for the border. He

has accumulated a considerable archive
of images and objects related to his
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homeland, the Soviet occupation, and
his family’s experiences of exile. The
artist emphasizes the relationship of
the personal to the social by offering
up these experiences in. objectified,
digitized, easily accessible, and indi-
vidually interpretable form. He proffers
a form of autobiography that deempha-
sizes the artist’s personality in favor of
the facts, as embodied in archival ob-
jects. At the same time Legrady sug-
gests that the truthfulness of facts
which have passed through the meat
grinder of computerization, memory,
and art are as dubious as any subjec-
tive account. —RP



