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‘Our Founder' Series

These images are intended to be displaved as an ensemble of
small dve sublimation prints, arranged in a horizontal row and
having large black lacquered frames. The allusion is to portrait
miniatures in the tradition of Holbein or Clouet. The title refers to the
galleries of portraits of founding fathers found in corporation board
rooms. All images began with the same captured video image of an
actor, and have been processed/svnthesized using software that |
created running on Silicon Graphics machines.

I have included a single unframed specimen print as well as a
snapshot indicating the intended framing stvyle.



FOUNDERS SERIES

Fhese images are an ouigrowth of a preoccupauon that | have had for
qome years with the question of surface in synthetic images. For me this
quesuun is Verv much bound up with the aesthetics of the pamterly
~ Traditionally, this term has been associated with a sensitivity to the material
propertiies of the painting medium and with their evocative potential... with
paint as paint’. At first glance, it may seem mappmpuau to attempt to
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Considered $#rom this vantage p uu}} :,m face becomes a pretty excmng*
piaw iideed. Far from being an appliqué, it is more a substantial domain

which 1s frothing with emergence. These sur-faces are explorations in this
domain
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I believe that we are in the midst of not only a technological
revolution but also of a conceptual revolution which is being fueled by
researehes into emergent systems, non-linear dynamics, genetic algorithms,
etc. - ail enabled by the computer medium. Thus are being created not only
new media, and new forms but new matter.

On a technical front - these images are all transformations of the same
digitized face of an actor . They were generated using sof tware which I have
been developing over-a number of years. This software comprises a scripting
language coupled with a large body of image processing, brushing and
rendering algorithme /

More recently | filave been using the genetic algorithi 1o breed
poputations of ‘intelligent brushesi-'each having its own genetically
determined n us system ( in the form'of a neural ndtwork | Different
species of ishes interact ioform an ecosystem having its owfl
complex d s - generating or transforming images in (e process.

‘ ge: weretrendered on Silicoh Graphics mathines and printed
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