I directed a lot of Computer Animation Films, since '85 for Commerc;als or

Corporate Tmage... But we decided to produce this first personnal prO)et:’t

Company to bring the most wonderful Opera Airs to a large
pany g P £

o modern mixed techmques of today.

rt of a 52 minutes TV Special called OPERA P1X, for which

her Directors to give their personnal vision of 12 famous
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10 of two young Indian girls immedia suggested tome a

s, as in Indian dances
res quite clear in my mind, and started to think about the
two perfect hands... (that could also mime and change
my idea of their shape with very long fingers was close to
and sculptures of Erté. The story had to be filmed using
shics, and 1 had to wait for the technique to be ready to
I

/ that quite sophisticated ‘object’ that couldn’t be like a

ith articulations as used for drawing lessons.

. the money for the whole programm was just right, (2
rand new software was just ready to be tested on the film

1

«perience for me was to select the right hands to
nimation that had to be as sensitive as the two female
0 more a question of tec “uque. 1 decided to work with
o ladies, Estelle and Violaine, dreaming of a production
»e achieved with a maximum feeling and a minimum of

Ily disaprove with computer graphics: Coldness.
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| 'actress programming gestures, lights and textures.

- had the duo of hands, changing aspect to mime the different -

-, N
i.-'{, suggesting beauties and dangers hidden in the jungle, I had
 a location that could suggest a warm Indian moonlight with
:"‘j: forgotten temple... In short: How to achieve the mood for
pected duo? Working with digital images, allows the
i om all kinds of sources, and I filmed a lot of tropical plants
4 in Brussels, during the winter, and a beautiful girl to play
h becomes the live princess, and a young actor to be the
[ ho falls in love with the magic appearance.
'?.’ | ; were filmed separatly in front of a blue screen, and I had ;
': e lighting cameraman all the things that were missing in
._:. moment: The hands, the temple, the river etc
3
aris, and the company ExMachina, where the hands were
‘ mbine thousands of layers from different sources, color §
E
f 1late the depth of field as if the scene had been filmed in
3

end because, everybody seeing the film asks me where
music... And that was exactly the first objective of this

opportunity to a wider audience to discover some of |

6th March 1993.




