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SCRATCHING DEEPER
Michael O'Pray

Seratch video made 8 slrong impresion
last year, [t provoked the video art ¢om-
munity and enchinted the media. Vidzo
art seemed on the verge of coming in out
of the zold. but not su: all that seems o
have happered iy thal onc® aguin the
commereial worid has opped i the acls. !
dent think the scratch astists will he 100
worried about that as it was always part of
the gume they were playing. Only an
idealist could have believed that it would
nave been otherwise.  Nevertheless,
scratch should not be judged soleiy by this
relationskip, for it alsv refated quile
strongly o the art video scene sl where
its detractors were lagion, some of whom.
t least. felt it qecessary or opporiune to
think again about their own pracrice and
the general state of video art in this
codniry.

What was surprising perhaps @& et
viden ust was there for the taking by the
scraich contingent ~ it diint seem w
Jinplace an ongoing centee of energy but
ruther filled @ void iu what scemed @
- imementcd and rather tired ared. It
shouid also be burne in mind that a new art
form, movemsnt of whateyet oftun segins

at first, shocks by s
PEEPOSLETOUSAES. And seratch  video
ecmed Lo have it going fug it slthongh
unformrlely it is ot sufficient condi-
o, A vereran Clerntan avant-parde fibn-
miker suggested recenty thit the differ-
ence in approach and style between the
artists of the 60s and 78s and those ul the
Q(m was drugs - the slow, stalic cHmer
work of the nutrijuana haze supplanted by
the nervous guick cutting of cacaine. The
humour of the remark does not negate the
sliver of trath it contains, and in the case of
seruich it is its strength that it does reflect
the times— it is the definitive video form af
the mid-80s. Whilst that is no giracantee of
cxcellence. it does arcuse interest, Be-
sides, the scratch work was not 2li hype
and fashy surfaces, i did encapsulate
aeatly the contrzdiction at the hearst of
video betwean the isolation of art practice
and the desire to czpturs its wayward
doppelganger ~ broadeast televiston. If
serateh was ahout Lo resulve that contr-
diction, for some the price was too high.

George  Barber's new compilation
Serarch Video Voinme 2 had the problem
of following the astonishingly successfut

o reck of Dad taste

earliar volume which topether with the-

Death Valley Duys tape DY Gornlia Tapes,
became probabiy the mos widcly seen

independent video {excluding the Minczs -

Tapes) last year. Even seratch vided sup-
paorters must have been nervous with some
of the hype it recetved particuiarly after
Jast year's reception al the Edinburgn
Television Festival, But this pew compila-
tion with work by the Duvel Brothers,
Ciivolia Tzpes. Goldeacher and Fliteroft

and George Barber himself dispels many
of the doubts and fears, The standard is
very high und consolidates the twoe direc-
doas vr temdencies alwngs eimbhedded in
ceratch « that of the politicat and soglod
sutire or agit-prop trait snd the more
‘deconstructive’ znd imagistic one.

It is no surprise that the distinction
metween Lhese two tendencies is aever
quite held in practics. For cxample. Goril-
ia Tapes’ Sante Fe Traif as well as being an
attack on Reagan and his policics is 2lso a
deconstraction of a Hollywood filem both
as ideological vehicle and as encapsulating
tne  "Reagan’ persona. Nineteenth-
century US cavairy officers look off-shot
2t a US bomber taking off — Kualeshoy
montage lives! Gorliz Tapes’ skitl at
delivering the goods without any siack has
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watdy made thewr wogk ane of scoateh's
sunges stonies. Thert new tape 781 Deotl
e Aparthend agsin constructs 3 politicat
hesine i e o Comnmon :Jg:x(uvrr 1}
stnven epresenied by the medi: jself.
Al Gurnett “satches” Pik Botha op TV
HY L h_v C!L“.‘g‘li)' Cx“!i:t}:‘, h;\» }'r;ni;'g!-\_g‘ furns
the Garnell phedomenog un ity bend,
whilst at the semwe time Zink'nu perhips
eradels, British fasdst h.nr}"ncn,s with
South Affcen upanheid. The criticism
Beard 0 some guanen that e hum
the  “messmrn” WO
Humour hes ahwass

pecn an
ans \\anun of poliieat debate and
We have nnl} {12

s

alenis

remember

and Breehts use of

'-'l'.lL‘_'?
saver. tor b bopg the Lot
v Bats heew toa readily identis
fied with “sericusness’ o wital lras out to
he a horing n us foreipn to
fis pretential supportens is moch
propressive art.

The Duvet Brothers have the problem
of fuliowing their classic sererch tape P.m.’
and (beir Virgon is breadiy sue-
ceenful as agit-prog, bui their best piece.
also i the compuuticn. is Char Saew
particularly the Player's Cigarctic maa-
gy edited ?‘:gum\:' RO uf 10 Minte the
feantic moements of ginema — a close-usm ol
& buttle of ¢ 22ne being gpenad. o
wmu feing delicately wiped sway ac a
: ¢ on the Big Dipper und 1he
axtilations of smuke from thoss ubi-
quizus Cigarettes i 1950¢" British filmy.
Thelr ather tane Laughing Girls 15 4 one
idhea joke using oid footzge of girls
{aughing (an acting school?) reworked
threough soend m;:mpulduor and image

humuouy,
0 s cou

cllectunlivg
so=calfed

T T T
Manaey.

oard

fepatition, [t i reminscent of the found-
footage films of the Canadian fim-maker
David Rimmer, cg. TI Sand:a
Goldbacher and Koo Clerolt’s tape

seemed g thirowanay piece merging im-
sges from TV wlverts, feature filams and 2
lov Division ~oanpderacl

K bui withgut the
sacus of their carlicr werk

The hightights of the tape for this re-
viswer were Grearge Barber's own tapes
Yoo Frank. No Smoke and Abscacs of
Burber's rule in seratch has been
e dobd, as 6y most etive promorer — hia
Viiuaie Onie being one of the most wedely
senn tapes aat vepr and the most repre-
sntative of what serarely was (o7 was not)

«und 25 ane of the most interestiag of the
artnts anvadved. The promoter role has
viten overshadowed h::. work which haes
abways hed a guite distinctive “art-video
feel, althoozh his use of seratch music
tracks af thnes made him seem the eniy
ruc’ feruteh artist. [n these twe new tapes
Harbr reveids a fine control i editng atd
saund intersction plus a density of ideus
and textures whict must plage him at the

Sitterer,

-

[
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forefront of the deconstruciion end of
serateh. and perhaps of vid=o zart itself as
practised m this country. In conversation
Barper has mentioned the infiuence of
Stephen Heath. a leading film theoris
axzociated 1 particular with the semioni
stapce of the film maguzine Screer in the
1974)s. The crucial essay is Heath's "Nacra-
tive Space’ where he explores the con-
struction of filmic space through its radi-
tionzl devices (the m", degrez ke,
eveline matches and shot reverse shat )
Heath's interest iy m rhc paradox of !n—:
ithusion of spattal and temporal unity
acquired (o film throvgh the fragmentas
tioa of the image, citi ;.',(Muma Michagi
Snow and at times, Hitcheock s the
horizons of such devives and tusionism in
the cinemi. Barber i very much working
within the framewerk of these deas But at
the same time not aliowing the work 1o
become simply a codicil to a theory.

In As‘m“.u of Sutun B “rtcr 1as intercut
MOMeERis itom two films — Absonce af
Mealice and The Brotherhood af Satan ~ to

make Hteraldly another flm. Emploving
fragments of .ii'_".t')é,ut_‘, & dense rhythmie

iy track ond the repeat-edit technigus.
plus the fracing of oft-shul Jooks through
1 te iim, e bas producsd o tape
vith the density and weight of filo. but
ane which 8 the “other’ of the classic
tlokyweod narrative fitm. Absence of
Sature 15 3 h.xu.,;,ng sty in female pars-

ot and mate menace that cdits toeether

superficially menningless sequences and
mamients from twao films (@ produce some-
thing which represents the meantng inipli-
Git, at feast. in many parmtive fiims - the

Jall the elements which lend

hoos

wamen as witness of horror (often oniv
‘segn’ off-shot by characten) as the carrier
Of certain em&tions — anxizty. fear and
displacement. Thus, a jumble of images
from different narratives hezomes cohe-
rent n their new form and emotional
shape. The tracing of lnoks, the casual
phirase. Linocent gesture, in ather words,
viseal and
narrative density to a story told in imuges
and which usually escape our attention are
reworked by Barber with insight and skill.
In Barber's other tape Yes Frank. No
Smoke. the theme s female panic_ the
strigtures of maleness sef ggainst o form of
innocenze that Barher's cannabalising of
two Hollvwood films (7he Decp and Fhe
Bl Loﬂocr‘) atlows him 10 develop.
Barber's chamcteristic interest i "MREDS
of water. fish asd piantation is imporant
here in bulding rich associations and
giving the piece a fluidity alwavs under
threat. Yex Frank, No Smoke is less g
pseudo-narmutive, instead it stresses the
mere formal aspects of framing, creating
different areas of movement within the
sereen particelarly e the undeorwarer
seqQuUenNeeEs. B.u'ht:r {\Lx_\'\' here with some o
the more dubtous tmnges of werative Al
DUt panages o iranstorm their connot-
tons with wit ano skill. whilst fetainmg
encugh of the grigmal context (the rather
awisl film The Blue favoon) ta create
t=nsion for the viewer,

The Scrach V ulum. 2 compiiation tape
suggests that scearch i around for a fHule
while longer ar least, and the hope tha i
would lead 10 new xod serious areas for
video artists seems to have been fuifilied.
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-la n¢ impudenes) and e inhibiced but
wsnrt2d Enelish Captain Moiyaeux (Shaun
1 Grmidly charming) which becomnas a distlla-
. of opposing nadonal charactersdes without
‘ng anyofits psvehologisil accuracy.

3 the opening mignt Srephen Moore's scherm-
sroperty thief and woman-srealing villain was
zad. This s melodrarma. ang not ail of It
azrvious 1o nsh stered rvoing (Gllkien Bargz nas
zo g jong way 10 aceount Tor the Shapghraun’s
snst-meating, copsummaraly  dim Oirish
bur the cast Diays so infeetiously, 2nd
5 evident fun, thar the svening hEs no it
deadliness I found int the REC's
_=mprs ar romps ke Fair Maic of ihe West. Here
1 roBUSTIAsS, Sven B 5exiness.

darnigps the $70ng YOUnZ women of the play,
ssrare 2 fimal dme and come 0
~nn=ezl for work, might have turned eventually
-7 the oppressed ehismacherkers of The Factory
Hs. Frank MeGuinness’ play, like his later,
—re-winnizg Qbserve the Sons of Ulster Marcft-
he S ¢ & syoup of differiag Vpes

- 5DOT N one [ooT znd
ore their lives.
ir: Toctory —- who
rits of their l2oour —
irls"* opiy by dint
withou: the
{Doresn Hepburm) = cid

st
art

within
ermber waiking our in war.me will
ap GI who durnped her; ner mate, the
Ellen. nicknamed Geodzila (Pat
avv), saw her (hree children ol TR, Roge-
.oy (Ting Kellegher} isthe -
- deeg. and samrslly, in

sm. Menare

= Amenc

) :
ugh-talkdng

saesre 2 2

LR N i
+oid shiies’ : W w0 Of them tum
= i waaes thay 3 petent

™

~rnke chemn, When ffe wOmMenN SIBEE 2
sspand exerts moral blackmail to bring her home
-~ the priest rafuses their plea of & special Mass.
e Gnal moments of the play see e WOMER
-orkars. having sons through an extended group

session nearly entirely for our Demeli.
s saved {rom Its
misery-cataloguing
- Of irs aeiTasses-
ublin journajis Neil

irst play is that o
N

: the speaker’s
—erher dancing with her father, (OTD berwesn the
<aile: in his chest announcing 12's Kep back his
sy and his hand fn tae smell of her back nressing
2ar on to the walt2. Romance 15 The Worm s the
Heart In this one-woman monologue. oF 50 is
~eroine fells us. But on the evicence of its fairly
ampitterad firse-gensradon Worman anginesr, borm
-0 tha “last of the full-<ime mothers’ ", romence s
oreny dodgy Coneepl.

The burden of MeCafiany's diarsibe
against the worid is thar to ba Lrish aad a worRen is
g be doubly 2 ioser. Serin Southen freland, it tefls
us g bit zbout subjects ranging fro— the feminist
sosition aa Nowthera Ireland {thei ism't Ons) 1O
the nariiamentary cerararies’ ocguparon of the
men's loos in the Dail, in tones which usuaily
conulin (o0 much generalised bittermess o =
sffecsive. Dirsered by Gillian Hacketr. i 4doss
cyceead in incroducing  Londoners @ Ruth

\icCabe, another female {rish performer Of aws

sIrenge

Cooking for terrorists

{uitan Petley

Farly scratch video was d piraze: i
plundered sounds and images, sticed
“hem [0 shreds, rearranged them
regareless of narrarive l2ws. Halfa
decode on, what’s become af it?

NOTHING MORE CLEARLY ijlusmares capita-
1=’ 2biity 0 turn DIOW o orofi; then this:
the ransformaron of serarch video [rom 2 weap-
cn of grerila warfare 1 just znother flourishinthe
=d-men's pepertoire of second-hand images.

The fopr (har serzich has heen hijacked,
nowever, skouida’t blind us tw IE achisvernenis.
T oking back 2r The Greatest Hits of Sermuch,
Volumes One and Two, ene ts stll souck by e
considerable, aimost Cisenstemizan. force of the
Diuver Brothers' montagss I Biue Monday, War
Afaching and Tl Death 10 Apartheid, and the
sensuous visual and aucal guzlides of Georgs
Rarber’s Seratch Free Stare, T, Yes Frank No
Sinoice, and Adsence of Sazan. T was Barber, in
Fact, wha put (e two CompHanans together —and
na hag singe come QR LG DECOmE O0C Of e most

resring feures fTom (he SCralch mOoment.

-

Barter Hrst became seriousiv involved in vidao

=t St Martins College ot - i 1980,
Trom 1982 1o 1984 he studisd video at COSTETaG-
pare level at the Slade, axplonng his inrersst noL
omiy in fm end relevision Dut also i naimring. His
ienings in these mathar dilfersnt direcdons result-
ad in & final show which ha dascribes a3 “mingiing
cieeo music and video 2IT togeiner, without defi-
herare irpay, for the first dme’.
He says thar he bas dways heen drawn to the
luetness of the look of the retevinmi and fHmic
image” and this & cemzinly LoD T by Di§
cont=ipurions to the two Greares . ampiia-
dions. which, with surprisingly modest (Esouress,
co-nbine highly treated images and squeily densaly
mixed soundmzeks. o pardeular Yer Franik No
Smoke stunningly resumas the watery irpages that
haunr Barber's work, t2kdag under-Seasnet  Cm
The Deep and The Blue Lazoon and compistaly
roworking them 02 way that enhencas their visue'
quaiides and divorces theat from their originat
nzrrative purposes. Meanwiie, Jae Brorherfood
af Sezan and Adyencs of Mofice are ransacked 20d
ca-impegrated in Absanc? of Satzn: mundane ac-
Sons, casual phrases, SVOIyAdy SEStures aie re-
pented OVET and ovis 1o chime with the pounding
pulse of the souncrack, rendering the familiar
stronge end achisving mOMens of lyricism as
soweriul 23 they are mysTricus.
* O the basis of such waork, it bsn'{ surprising tha
5

i1 La lars i

iTai Lis

Barper was selected 25 the first recipient of & g
(zbour £2.000) from the 230,000 videp fund whicl
rhe BF! Production Board set up last veor. The
resulr, Taxi Diriver 2, bears comparison with Mark
Wilcax's Culling the Shots {reviewed NS 15 April.
Hore, Sarber’s evigen: {ageingrion with the
irering surfacs of Hollywood imagery maoves
= exploredon of the piay of suriaca

v from aa

flow, from smipping images of thsir narradve
siznificance and working on their purely formal
guelities, towards ardeuleting & 2ew nametive
sruemure. TRis revolves around Tim West. an
dvertising exscutive who is also dev elpping & G4
rosremme on cooking for rerrorists. Distlu-
-oned by the hyper-reaiity of the madia werid, he
oins 2 Rovert de Niro evening class, bur 2180 fails
under the pastorai infivence of Jokunv Morris.
From the opening Images of n.ghr-{ime, car-
Gddan srests accompanied by [zngerous 52X on
the soundreack, through o the sub-Chandiarasgue
voice-gver nzrredon (““My name is Tim West, 've
aiways been a birof alonereithead ggency™) Taxd
Driver 2 srikes vou with its sty knowingnass. But

W

4]

et

it's more than just @ dever-clever nod in the
Cirecricn of contemporary jim noir, just as it's
more than an ineasmuous joke at (ke 2xpense of the
London-based mediz werid: it is also g relling

~gmment on the comemporary media cuinure of
posonodernism. As Tm's volce-ovar puis i, whlls
the ancless traffic rolls on: AL work 100, mavke
204 idees are thought up every day, but when 120
home at night and ke down they all seem the
szrme.’? In this COENT. the Tacho movie Dosius-

ings of D Nirp areas much of

esponse
o modern urban Ensst as the der Hlusions

conjured by Johnmy Morris” TV p
‘ Similar concems run Do
Gaiost, aiso funded by the BF {

Lyt + £18 0
hough at £15.009

+his cOST 2 £00d desl more than ity predecsssari.
o

v

lers, the shost of an 18th-cenmury Vemetian Dog¢
#nds fcelf living in @ shallow, superricial hoyse.
hald on Venice Beach, Califernia, The roie of the

ghost was originaily anviseesd for Spaulding Cray

)

22 much of the hurmowr smerTes from the Doge’s
comments on e sogp-vie domestic dramas of
Chariie, his uewirting nos . 3uz the real smength of
the video is in s 2leF wianchely shots of

armusement parks, frgawa
mails gver which the D
iife in tha perperual o
ching importan; in Bfe s
Sunay dving with @ guy wiih Lo mamory.- -

Fuzzy shots of Venice mitermals with imaaes of
Ammerican consurnérdor: as the Doge ponaers oo
how *“people today spesd 50 much time thinking
how life could b, Evaraviners you ook there are
picrures telling you -zd vour life, bur when.
I look 2t them ail | s ! How peopic
long for thesa things wiitie &3 iherately leming them
pags by, Inthe end. of cousse, Chariie ang his ik
~ome to sesm &ven mote insubsiendal than Ui
shost. the Doge's Venics more rezl then
<o [less., memaryiess sweets, shovs and Deachss.

Zoth Taxd Driver 7 and The Fenetion A0St
rofuse 10 fir easily inro video art or narrarive ficrion
categories. bur thar is premisely the souree of thelr
fascinarion aad plessure. An analogy raighl per-
kaps be foung in Godiard, cirea Derec ou o
choses, where (4e mastanive iy constandy and
playtully fracmured by other slaments, Whee dif-
ferwnr kinds of nasredon jostie 2gmast 2ach Otnar.
where lyricism 2nd hurmnour overiap and 2 partci-
lar story {s "aaierged’” in sush 2 way 2510 take on
wider Tesonances.

i

Wit the eweption of T Vemetion GRos!™” il of
George Berber’s videes wy aveitubie » Lonrdun
Yideo Arms. 23 Frith Srest, Longon W0 2057
Venertinn Chost® wifl he Shows rext ranii &
ieeeTHY Fiim Fesivt.




