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and performance art. Fascinated with the possibilities 
now available for computer generated art, Scott has 
been experimenting with animation, digitalised images, 
and the generation of computerised images on canvas.

The Biennale installation uses transformed photo­
graphs of Scott to represent four members of her family. 
Her grandmother Scott is seen as a seamstress with an 
early sewing machine; cut off, detached, absorbed in 
her labour-intensive work. Next, she is seen in the 
clothing of the 1930s, representing her mother at a 
large typewriter, her startled look suggesting intima­
tions of war. As her sister, Sue, in the 1960s, Scott shows 
a devotion to the modern kitchen appliances then being 
developed; like every dedicated cook, Sue is seen cra­
dling her Sunbeam Mixmaster. Scott herself in the final 
image represents her interest in interactive technology; 
she is shown communicating with the sophisticated tel­
ephone equipment now available.

The com pu ter generated  im ages have been 
sprayed onto canvas, with the dream-like quality visible 
through the image of waves in the background. For 
these women their machines are absorbed in their vi­
sions o f their lives, and in many cases are a means of 
keeping them in a dependent state. Imposed onto the 
images are scientific diagrams of the functions of these 
machines; magnetism, leverage, wave reflection, fluid 
reaction. These are abstract, logical, representing the 
masculine world of design and control. The pervasive­
ness of machines and technology is further emphasised 
by the presence of the machines themselves, trans­
formed into aged 'found objects' on plinths and by a 
three-dimensional music system with sounds of the ma­
chines, activated by the viewer moving through the 
exhibit. This system uses video to divide the room into 
zones, each of which triggers particular sound samples. 
It was designed by the Melbourne based Perceptive 
Systems Research.

For Scott, technology has provided a means of ex­
panding her creative vision. She uses it experimentally,

with great pleasure. But she sees the tools so far devel­
oped as reflecting logic and control. They can be de­
structive, and can also, like computers, be poorly de­
sig n ed . Women have the cap acity  to transform  
technology, with their capacity to be more creative and 
intuitive, particularly if they are able to have more in­
fluence over its design.

Time Use and 
Housework

\,

review by
Eva Cox

The time I am spending on this review will not ap­
pear in Australia's Gross Domestic Product. This is be­
cause it is unpaid work. Were I an academic, this is de­
finable as paid work, and would therefore be counted. 
The absurdities of male constructed economics continue 
but there are increasing signs of discontent.

A couple of issues ago, I reviewed Marilyn W ir­
ing's book Counting fo r  Nothing, subtitled 'what men 
value and what women are worth'. It presented a co ­
gent critique of the UN system of National Accounts 
which fails to take into account unpaid work, whether 
subsistence farming or housework. This understates 
living standards and creates real problems in comparing 
actual living standards between developed and under­
developed countries. It also ignores the household sec­
tor and understates the contributions made by women.

At a recent UN meeting, West Germany volun­
teered to work on estimating unpaid work as part of 
their National Accounts. The Australian Bureau of Sta­
tistics have issued an Information Paper, Catalogue No. 
5236 called "M easuring Unpaid Household Work: Is­
sues and Experimental Estimates." This is based on a pi­
lot study of time use done by ABS in 1987.

The last page compares various attempts to esti­
mate the proportion of GDP that household production 
equates. These range from 31% to 62% using different 
types of estimation procedures for a range of developed 
countries. These range from the cost of purchasing ser­
vices to the income foregone by the unpaid worker.

The issue of unpaid work has been taken up by 
women's groups as a way of validating the role of 
housewife. This is a two edged tool, as the survey re­
sults indicate substantial housework by those in paid


